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Introduction

Gokul, the village of Shri Krishna's childhood, is nestled on the

banks of the Yamuna River in Braja, the land of Vrindavan, the

playground of God that is so highly praised in the pages to follow.

The regions of Braja embrace those areas associated with the cow-

herding and dairy-maid loving of Shri Krishna. The Dark God Shri

Krishna is both the darling son of Yashoda as well as the Lord of

accomplished Yogis.

He is the source of creation and most often referred to in poetic

devotional texts as the beloved of the renowned Gopis, the

Svaminis of Vrindavan.

Besides the holy sands of the land, the Goverdhan Hill and the

meandering Yamuna River, that which has brought me to this

region for the past twenty-five years is the association I have found

with saints and bhaktas who have also been drawn to this amazing

land.

“Satsang" is “pure association”. It is to have the company of,

dialogue and exchange with other kindred types. The mere contact

with such souls can create a spiritual renaissance. That spiritual

renaissance is not easily awakened through other practices. The

tradition of “satsang" prevails in the Braja region. This has been my

draw to Gokul where much of my time has been spent in small

rooms behind crumbling palace walls; “satsang” is hidden from the

public. lt is tucked away from the loudspeakers and pan shops of

the bazaar The spirit of “satsang" is infectious and“ obstacles such

as no running water, scant electricity, extreme weather and

notoriously bothersome monkeys are all a pittance to pay for the

fine spiritual fellowship I have found here.
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“Satsang" is not merely a recitation of a holy text. It arises when

the speaker and the listener have arrived at the some karmic point

and share similar spiritual addictions. In “satsang" they glow.

For a bhakta, the moments spent in “satsang" are the precious

moments of life.

The mood of “satsang" is one of divine fantasy tempered with

sacred imagination. It is always original and devoid of caprice or

shallow whim. It emulates the enlightened bhakti lineage and like a

soaked cloth dampens a dry one, “satsang" drenches one heart

and then another with devotional elixir.

l have spent many years in this pilgrim guest house, listening to

the “satsang" of the bhaktas who live downstairs. The monkey-bars

between their rooms and mine are the only barriers between us.

The sweet fragrance of their bhakti-soaked voices wafts into my

room at about 4:50am and continues throughout the day into the

late night. These voices have nourished me. They have been my

inspiration for undertaking the translation of Gopaldas‘ 16th

century Shri Vallabhakhyan, originally composed in Gujarati.

When you hear something that is refined, uplifting and lyrical

repeated again and again, it takes effect even if you don’t grasp its

total meaning.

The Vallabhakhyan is recited by the bhaktas downstairs every

evening. It is then, while hearing their “raga” that I look up towards

the Vrindavan sky, where Shri Krishna resides as the moon, and I

taste a bit of what they have been living. If a small portion of that

essence appears in this work, then my efforts in this joyful

undertaking have been well spent.

��
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Brahman

The First Akhyan

In the firstAkhyan, Gopaldas lays out the lila map by describing

its participants and their ambitions. He then explores the amazing

Krishna at play upon the abode of liberation. The moon is full, the

night has achieved its zenith; Shri Vitthalnathji has fully entered his

disciple Gopaldas who is now replete with wisdom and devotion.

1 l bow to Shri Vitthalnathji, the most splendid

His hue, like a fresh rain-filled cloud or the

shade of the dark Shyam Tamal tree.

In order to uplift divine souls,

He appeared perfectly compassionate.

2 Shri Krishna became the Brahmin Vitthalnathji

to perform his own independent lila play.

He is Giridhar,

Who held up the mountain for seven days

to halt lndra's rain.

3 l now narrate why Shri Vitthalnathji appeared

for it brings divinity to my mind and heart.

l pray for your blessings.

Now see me as your own.

4 Brahman’s form is said to be omnipresent,

singular and luminous.

in the Vedic path, worthy seers merge

into the peerless Brahman.

5 Brahman when beyond form is calledAkshara.

Akshara is endless, replete and beyond comparison.

While some people say Brahman “is”
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the Vedas describe Brahman as

“not like this and not like that.

6 Brahman is beyond worldly qualities

Brahman is not in any specific place and

Brahman is bewildering.

How can a tongue describe Brahman’s form,

hue or body?

Of Brahman‘s substance not a single virtue

can be adequately imbibed.

7 Know that there is a Krishna lila—

separate from the formlessAkshar.

There, the play is thoroughly eternal

Those who know onlyAkshar Brahman

and hanker after liberation

will never connect to that lila-

not even in a dream!

8 The lila abode is called Vrindavan.

Shri Krishna's mind appears there

as the steady moon.

It rises delightfully during those autumn evenings.

In Vrindavan, the forest devis annoint their faces

with a red powder that has fallen

from Krishna’s feet to the ground.

lt makes them feel an exclusive type

of love.

9 ln Vrindavan the Shri Yamuna River flows,

her banks graced with golden steps

in laid with jewels.

ln Vrindavan, day-time and night-time lotuses

bloom simultaneously

while beautiful black bees hover about

singing the sweetest songs.
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10 In Vrindavan the air is rich with the fragrance of

golden vines, jasmine buds and the myriad

flowers that fourish there.

ln Vrindavan there is great pleasure

in feeling the cool winds that blow

off of Shri Yamunaji’s waves.

11 In Vrindavan, the Govardhan hill shines brightly,

bejeweled with rubies and emeralds.

Poor Brahma and Shiva can only wonder about

Shri Hari’s beauty in Govardhan. '

It has totally enchanted them.

12 On the Govardhan hill reside many different birds.

Their sweet sounds and beauty are all beyond description.

ln so many ways, they voice bountiful “bhavas".

What they say could fill volumes.

13 In Vrindavan resides the lovely Shri Radha.

Her eyes are like a hundred-petaled lotus.

There are also countless groups of Svaminis

forming many rasa lila rings,

playing with Krishna, the son of Nanda.

14 Such is the flavor of Vrindavan

In that eternally renewed lila '

the Svamini’s bells and instruments resound.

In Vrindavan, black bees buzz intoxicated from

the delicious fragrance of lila sweat

pouring from the bodies of Krishna’s lovers.

15 In the hearts of those Hari has chosen

dawns a desire to sing of His expansive glories

But those who are not qualified

are unable to speak the lila language.
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16 The mere movement of His brow brought forth creation.

Avery beautiful universe with fourteen spheres,

containing so many amazing things.

In that manifestation,

the world emerged with its nine portions.

17 God then brought forth a two-fold creation,

only one of which He considered His own.

He brought into the firmament both

godly and ungodly souls.

18 One arose as a beautiful Bhakti Goddess,

the other as Maya's female patron.

The Bhakti Goddess, splendid from head to toe

delights Hari’s heart.

19 Out of His grace-filled glance countless souls

sprang forth from the formlessAkshara.

Those souls absorbed in devotion are the

most fortunate ones.

They are bhaktas, full of Hari’s praise

and are called Vaishnavas.

20 With His second glance He brought forth souls

all rooted in maya.

They wander about without remembering Hari

and hanker after the lesser gods.

They are deficient in both dharma and Worship.

21 In this fashion Hari brought forth two creations:

One divine, the other worldly.

Souls on the path of Bhakti,

which is free of worldliness,
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are all independent.

They are not ordinary followers.

22 Then Krishna reflected on what to do next.

“For the revelation of my seva and nectarine stories

I will take on a form .

23 Because of Hari’s alluring wish the

blessed souls’ fortunes flourished.

For them, you have appeared

as the son of Shri Vallabhacharya,

Shri Vitthalnathji.

24 The Supreme Brahman is the son Laxshman,

Shri Vallabhacharya.

Purushottam is Shri Vitthalnathji.

He has manifested in Shri Gokul

to make his souls eternal.

��
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Shri Vallahhacharya

The Second Akhyan

In this secondAkhyan, Gopaldas sings of Shri Vallabhacharya,

the incarnation of Shri Krishna’s face and the founder of the Path of

Grace. Gopaldas now tells us how Shri Vallabhacharya appeared

in order to connect grace-filled beings with the blissful lila.

1 The son of Shri Laxshman,

Shri Vallabhacharya,

is the Emperor of Devotion.

Bad karmas dissipate simply by remembering him.

He provides the way

for souls to get through

this age of struggle.

He is the embodiment of sacrifice,

and Hari Himself.

He is praised by the Srutis.

2 The Vedas continually praise

his form and profile.

They contemplate his blissful being,

his matchless beauty-

yet, cannot ascertain his end.

3 My lack of intelligence prevents me

from expressing the entire purpose

of the Lord of my elan’s appearence.

Even Shiva, Brahma and Indra

cannot fathom the manifest form of

the Blissful Brahman.

4 Shri Vallabh‘s face glows
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like Vrindavan's full moon.

He is the incarnation of fire,

the chief of the Brahmins.

The three worlds appoint his name.

They embrace his form.

5 He is praised in the godly realm

where the drums sound fearlessly

and promote bliss.

They sunder the demon’s darkness.

Shri Vallabh is beloved to divine souls-

he is a moon to this World.

6 Shri Vallabh is the replete Being.

Nectars flow as he gives his teachings

on the Vedant.

7 Bhaktas in all nine realms know his speech

to contain the excellent taste that

reveals the refined palate

of God’s tongue, His Veda.

Shri Vallabh‘s pure glory is known

in the paths of heaven and throughout creation.

8 Asingle creation cannot contain his glories,

it would require billions!

To what extent can I elaborate upon the praises

that have been sung

by his lila bhaktas?

9 He manifests upon this earth

with unmeasured brilliance

and purity.

He is both the sun and the moon.
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Shri Vallabh is the saffron tiger

who shattered the elephant-like pride

Of Shankaracharya’s Mayavadian teachings.

10 On the pretense of pilgrimage

Shri Vallabh was spiritually victorious

in every direction.

He uplifted all the holy places

with the dust that touched his feet.

11 His “Patravalamban" defeated the pundits

of the intoxicated elephant-like Mayavada.

Vallabh ensconced Shri Krishna as perfect Brahman,

His form lovely

like a billion Loves.

12 He set his souls firmly on the path

and awarded them the highest joy of worship.

He gave them Krishna mantra,

creating an auspicious

sweetness in their mouths.

13 He toured many lands,

showering grace upon numerous souls.

His soft feet are like a lotus;

opulent.

Blessed l say are the places he visited.

14 In the lands ofAng, Bang, Kaling, Kaikat,

Magadha, Maru, Sur, and Sindha-

In those tamas lands,

impurity was removed by the powerful fragrance

of the dust that touched his feet.
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15 King Krishnadeva honoured Shri Vallabhacharya

with a “kanaka abhisheka"

and four thousand kilos of gold.

Shri Vallabh quickly took leave of his palace

without even looking back upon the gold.

16 From there he went south to Pandu Rang,

to Lord Krishna’s Shri Vitthal temple.

There, his eyes met Hari’s

and through a silent gaze he asked,

“Give me Your words.”

17 He then spoke with the Lord of Shri

Who said with certainty,

“It is My wish to become your son,

Shri Vitthalnathji.

Be My father!”

18 Krishna will now appear as Shri Vitthalnathji.

His form is a treasure,

his eyes are like the lotus.

Filled with numerous bhavas

he will be worshiped by bhaktas in many lands.

19 From there, Shri Vallabh went to Vrindavan

where black bees buzz

while the trees, flowers, and jasmine buds,

perfume the air with unlimited fragrance.

20 There a delightful Shyam Tamal tree grows

with clusters of iridescent flowers.

In Vrindavan the blessed Svaminis please Krishna

with their lovely lilting movements and gestures.
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21 Upon hearing the lila notes and sounds,

sages appearing as Vrindavan peacocks

fall into a meditative trance

as they imbibe the endless lila’s

nectar.

22 Boundless radiance engulfs the

lovely lila abode-

Krishna delights there

playing in diverse

rasa lila circles.

23 Shri Vallabh enjoys seeing the child-play

of Shri Krishna and brother Baldeva.

Now that bhava arises for his sons-

Shri Gopinathji and Shri Vitthalnathji.

They delight him.

24 Shri Gopinathji is Baldeva-

Shri Vitthalnathji is Krishna.

They illuminate the Vedic paths

and grant divine souls bliss.

25 From there Shri Vallabh went to Kashi Ghat and

explained the essence of scripture,

the samadhi language

of Veda Vyasa.

He established the truth of God, Who is

Shri Krishna, a collection of ecstasy.

Only then could goddess Sarasvati

abondon her state of distress.

26 Shri Vallabh then gave the Giriraja Mountain assurance

and placed his soft lotus feet upon the hill
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and then came blissfully before Shri Nathji.

27 After bonding with Shri Nathji,

Shri Vallabh proceeded to his home in Charanat

where Shri Vitthalnathji was born.

Shri Vitthalnathji is brilliant and ever-new.

He is the one who satisfies

the endless desires of the heart.

28 In these twenty-eight lines

I have exposed the essence of the essence.

Now I will begin my praise of Shri Vallabh’s son,

Shri Vitthalnathji.

��
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Shri Vitthalnathji

The Third Akhyan

Now Gopaldas tells us that he has been chosen to describe his

vision of Shri Vitthalnathji’s appearance. He has been transported

back in time to the day of Shri Vitthalnathji’s birth in Charanat, near

Banares. Gopaldas is a humble visionary who can only “imagine

the great fortune of the one who was actually there!”

1 I see in the middle of the ninth day of Posha,

Shri Nathji appearing as Shri Vitthalnathji.

In motherAkkaji’s heart, great joy arises.

The bliss-giving Vrindavan moon has arrived!

2 The blessed women gather to sing the festive Dol song.

From their conch-like throats, melodious sounds arise-

great joy flows from their every pore.

3 After Shri Vitthalnathji’s birth, Shri Vallabh’s home

is very blessed, and beautiful-

overflowing with waves of splendor.

Numerous instruments suddenly begin to sound there.

4 The moment the generous Shri Vallabh hears

that his son, the soft and beautiful

Shri Vitthalnathji has been born,

he gifts away everything he has.

5 In the nether worlds Shesh becomes ecstatic and

in the heavens Indra and the devas rejoice.

The moment they hear of Shri Vitthalnathji’s appearance

their instruments begin to play.
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6 Suddenly, hosts of Siddhas and

Gandharva singers andApsaras arrive.

All elated, they sing and dance.

Shri Vallabh is full of bliss

and honors them all.

7 Brahma, Shiva and the sages

become ecstatic and shower flowers.

Shri Vitthalnathji has appeared

to remove the confusion

from the minds

of divine souls living here

in this world.

8 Athousand branches of the Sama Veda

begin to chant as they encounter

Shri Krishna, Lord of the Gopis

in the form of Shri Vitthalnathji.

9 Then the Vedic rites are performed

along with the gifting of many cows.

According to custom, Shri Vallabh’s people

and their hearts are satisfied.

10 Then a golden bowl full of flowers

and a beautiful plate,

adorned with incense and yellow rice appears

along with a garland

full of fragrant flowers.

11 Banners of mango leaves are strung above the doors and

sandal paste water is sprinkled on the ground.

The omnipotent Shri Gopinathji

and Shri Vitthalnathji have arrived.
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12 In the festive circle Shri Vitthalnathji

is given a bath with yogurt,

milk, ‘ghee, sugar and honey.

The aroma wafts into the street,

the fragrance intoxicates the black bees

that come and hover there.

13 Bards, singers and saints

all celebrate together,

joining in each other’s song with

disregard to rank or order.

14 Sukadeva is most blissful

and bows at Shri Vallabh‘s feet saying,

“Now Shri Krishna as Shri Vitthalnathji

will look at my Bhagavata”.

15 Today in this age of struggle,

Shri Vitthalnathji has appeared.

He is a wishing tree,

replete with all talents

and fulfills every

heart’s desire.

16 He is the best of the Tailangas

and Lord of the three worlds.

He contains the wealth of an emerald.

I see none equal to him.

17 Garga and other astrologers arrive.

They are given respect and shower their blessings.

The Lord of the World has appeared

in the home of Shri Vallabh.
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18 The blessed ones who sing of Shri Vitthalnathjfs avatar

in the Shri Raga will experience the Sarasvat lila,

the eternal play of Shri Krishna.

19 I have been chosen as the servant of the servant,

and have just described my vision of

Shri Vitthalnathji’s appearance.

Now just imagine the great fortune of the ones

who were actually there!

��
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Guru

The Fourth Akhyan.

This Akhyan contains the songs of Shri Vitthalnathji’s virtues.

He is a teacher; uplifter, lila-master, householder, bliss-holder and

Hari himself. Gopaldas has found illumination in the dust that has

touched his master's feet.

1 l bow to the feet of Shri Vallabh’s son Shri Vitthalnathji

who is highly auspicious in the three worlds

and supremely blissful.

His lotus feet dispel the agony of dualism

from all souls.

His fragrant breath pervades the world.

2 The soft lotus feet of Vallabh’s son grant pleasure.

He has contemplated upon the inner secrets

of the Vedas and liberates everyone.

3 In a clan of Brahmins, Hari appears

to remove the burdens of die world.

Shri Nathji comes again,

now unmatched as Shri Vitthalnathji.

He is the ornament of Vrindavan.

4 How can a single voice possibly recount

his various glories?

Even the Vedas cannot fathom

His eternally new

and endless lila.

5 He speaks the true meaning of all scripture,

the essential extract,

the source of the substance.
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He supports bhaktas

throughout the three worlds.

6 His every limb is ras-filled.

His beautiful eyes, sheer nectar.

His glance and gestures awaken.

numerous bhavas in the bhakta’s heart.

7 The sweet savor of his breath intoxicates black bees,

that hover and buzz towards him.

All doubts are sundered

by simply hearing his nectarine voice.

8 His name arises to defeat the enemy of liberation.

By touching his arms, all fears are removed.

Lord Vitthalnathji contains

boundless compassion.

9 His teachings installed those caught

in the web of samsara

into their true spiritual forms.

He accomplished the tasks of kings

and uplifted his men and women disciples.

10 Before you arrived, sacred texts spoke repeatedly

of the appearance of many

partial manifestations.

Now Shri Vitthalnathji has arrived,

the replete Krishna,

lovely in Yashoda’s lap.

11 The son of Lakshrnan, Shri Vallabh,

taught many Vedic dharmas
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and removed without a doubt,

even the Mountain Holder’s distress.

12 Shri Vallabh’s son; Shri Vitthalnathji,

accepted the life of a householder

and spoke of his own ras.

His every limb

beautiful and

bliss-giving.

13 He spoke on the twelve cantos

of the Bhagavata,

the Emperor of all nectars.

From the power of the dust

that has touched his feet,

the bhakta’s undertakings are all accomplished.

��
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Lila

The Fifth Akhyan

Gopaldas now describes "lila darshan", his vision of Shri

Krishna‘s divine play. The Vrindavan abode opens before us,

replete with the presiding Deity Krishna, His dancing divine

associates, the Yamuna river and the jewel-studded Giriraja hill.

1 Shri Vitthalnathji affords me bliss.

His name frees men and women from sin.

To remove all unfortunate karmas,

Shri Vitthalnathji has appeared

as the Lord of Braja,

the hero of the rasa lila.

2 He disproved the path of maya

and embellished the many paths of love.

He chastised those turned away from the Vedic truth

and disproved their fictitious words

originating from foolishness.

3 His face holds the brilliance of the moon-

His speech lovely, ambrosial and brimming with rasa lila

His form, like a fresh rain-filled swarthy cloud.

Shri Vitthalnathji has appeared

to endow the delicious bhakti experience.

4 He established the unfailing perspective

of enduring bhakti.

His speech is nectar and bhaktas

imbibe it with their ears.

Shri Vitthalnathji makes all inner meanings accessible

and delivers his souls into Hari’s play.
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5 He removes the suffering of those

he admits into the lila.

Whoever even thinks of Shri Vitthalnathji receives

dharma, wealth, fullfilled desires and liberation.

6 When the fruit of worship is awarded,

bhaktas become established in Vrindavan.

The gods and sages sing-

everyone is blessed.

7 These time and karma are not binding for them

nor are they targets for the Lord of retribution.

Shri Vallabh has chosen a path that

even scriptures cannot penetrate.

8 There the hero Krishna is surrounded

by the dancing Svaminis

engaged in timeless rasa.

By the jewel-studded banks of the Yamuna,

the trees bear tender leaves,

the earth is soft and green.

9 The bejewelled king of mountains,

Shri Giriraja, shines there.

Many instruments resound while

swarthy-hued, lovely Krishna

gathers with groups of Gopis.

10 Those who know Shri Vitthalnathji

sing his praises day and night.

Then, regardless of where the soul is,

at that moment

she receives all pleasures.
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11 I am Gopaldas,

your “sevak" and devout follower.

Remove my separation from your

lila form.

��
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Darshan

The Sixth Akhyan

In this “Akhyan ", the bhava is centered upon the Svaminis of

Braja, the gurus of the bhakti path. Along with Krishna’s mother,

Yashoda, they all enjoy the Blessed Lord with their rarefied

sensitivities.

1 My dear Krishna

is swarthy,

the embodiment of love!

To award me Your sheer joy,

grant me Your sight every day and night.

Establish me within Your confines of Braja.

2 The son of Shri Vallabh, Shri Vitthalnathji

inspires divine desires.

Let me always recite your name.

Fill my eyes with the

sweet nectar that

emanates from your form.

3 The lovely women of Braja behold those feet,

as they run behind the cows.

They are contented by sipping

the bliss of Krishna’s face.

4 During the day, the Svaminis gather

and sing of Krishna’s nectarine image.

As they watch Him sitting

in a circle of friends.

Their delight steadily surges.

5 Somehow they pass the day until the late afternoon.
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Then the Gopis behold Krishna returning from the forest

with curly locks dangling over His face.

He wears the dust raised by His cows.

It looks more amazing

than a council of black bees

sitting on a lotus.

6 Loving sensations arise whenever

Krishna is surrounded by His cowlads.

He returns to Gokul

with the enchanting lilting movement

of an intoxicated elephant.

7 When Krishna drinks deeply of the Svaminis’eyes,

beautiful as black bees,

their faces take on the

fragrance of flowers.

His eyes are like lotus petals:

to behold them

removes all agony.

8 Those who are not satisfied

with the sight of Him.

go and find the nectar of His lips.

With their vine-like arms

the Svaminis embrace Him

removing the affliction of the day.

9 After giving them complete pleasure in the cow-pen,

Krishna goes home where mother Yashoda

waves protective hands around Him,

holding salt and pepper.

10 She looks all over her Krishna,
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and wipes, with the corner of her sari,

the dust of Vrindavan that has settled on His face.

When she touches His soft body,

their hairs stand on end with joy.

11 Yashoda celebrates over her Krishna

again and again.

He has finally returned home.

Meanwhile, with the pretense of housework,

the Svaminis appear there

just to see Him.

12 Pouring warm water mixed with a sandal potion,

the Svaminis of Nanda’s house bathe Krishna.

With a towel they clean His body

and apply flower essence.

13 Yashoda perfumes her Child with many scents,

adorns Him with clothes and ornaments

and then tucks flowers in His hair.

Krishna, beloved to Nanda and Yashoda

comes to the dining room,

His anklets tinkling.

14 Hari has no taste for anything

besides the nectar of Shri Radha’s lips.

By going to the forest in the morning

and returning in the evening,

love flourishes,

forever renewing itself.

15 Krishna delights in dinner

and pleases Yashoda’s heart.

As He rises for an aromatic “pan”
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His anklets chime.

16 Throughout Braja,

Krishna delights all bhaktas,

affording them the pleasurable gift

of His many nectars.

The bhakta Gopaldas respectfully asks,

“May Hari’s lila remain within my heart".

17 Shri Vitthalnathji, you are the blissful moon

and reveal the unlimited lila.

How can you ever leave?

We are totally bound by your love!

��
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Seva

The Seventh Akhyan

Now Gopaldas explains Shri Vitthalnathji ’s seva of Shri Nathji,

the blessed worship. His home in Gokul by the Yamuna and in

Jatipura by the Govardhan Hill are the stages for the seventh

narration.

1 By making Shri Hari’s seva and teaching it to others,

you have

firmly established

the opulence of devotion.

Through your speech and writings

you reveal your own lila.

Your Words provide plentiful bliss.

2 From the core of the Vedic curds

arises a butter,

the ras of devotion.

Its churned sweetness is

listened to and imbibed by

divine souls.

The Path of Karma is like buttermilk.

Devoid of essence,

it lacks the flavor of love.

Although it looks white like butter,

it actually takes one away from Hari.

3 Tell me,

without the shelter of His feet

can anything really be accomplished

in these fourteen Worlds?

What can be said about those who appear
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so wise yet do not worship?

They are like animals who only know pleasures

confined to their senses.

4 Speak the pure words of Vallabh’s son,

Shri Vitthalnathji.

Even Brahma and other divinities

cannot fathom his Ways.

The essential hidden nectar

of the Vedas he revealed

for the bhakta’s benefit.

5 Shri Krishna,

the son of Nanda,

danced the Rasa Lila,

but kept it secret.

Then, the son of Vyasa, Shri Sukadeva,

revealed it with pure speech

to King Parikshit

in a single day.

6 Brahma, gods, sages,

enlightened seers and

honeybees

tell of that ocean of nectar.

There has never been an equal

to Shri Vitthalnathji.

All the Vedas witness this.

7 Shri Vitthalnathji is a mass of bliss

appearing on earth for sheer delight.

Souls devoid of fortune cannot relish him,

even a bit!

The gods above see them and comment,

“Shame on them, those ignorant souls".
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The divinities scorn them.

8 The gods who live

above the earth, even they desire

to make Shri Vitthalnathji’s seva.

Meanwhile,

Shri Vitthalnathji quickly leaves Gokul

for the Govardhan hill

to meet Shri Nathji and

remove their mutual separation.

9 Shri Vitthalnathji goes

with a bag full of flowers,

and new cloths for garments.

He carries various ornaments

for Shri Nathji’s body.

Leaving Gokul he proceeds to

Shri Nathji’s temple at the

speed of the wind like a great ship

crossing an ocean.

10 Separation from Krishna

makes half a day pass

like an aeon.

The bhaktas put Him, Who is

beyond the spell of maya

into their hearts.

Throughout their lives,

seva continues

in every moment and forever.

Repeat the name of Shri Vitthalnathji!

11 Shri Vitthalnathji and Shri Krishna are one

yet appear separate and extensive.

Their various lilas are the
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essential worship.

They string together sweet words to each other.

Their eyes are full of loving gestures

and indicate to each other

an evening rendez-vous-

a night of dalliance.

12 Shri Vitthalnathji beautifully adorns

Shri Nathji with a silk necklace

threaded with jewels and pearls.

Then with his own hands he makes

a garland laced with many flowers.

They adorn each other's necks.

13 Shri Vitthalnathji offers Shri Nathji

dried fruits, milk sweets,

fried sweets, juice

and many other types of succulent foods.

He presents the Blessed Lord with

many different types of “pan” laced with

camphor, cardamom, cloves, betel nut and lime.

14 One bhakta fans Shri Nathji,

another holds a mirror in her lotus hand.

All of creation is enchanted to see

Shri Nathji‘s seva.

Allow me to always contemplate

Shri Vitthalnathji.

It cleanses the countless impurities

of this age of struggle.

15 The Lord has appeared upon the earth

in the form of anAcharya,

Shri Vitthalnathji.
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He makes minds throughout the three worlds

reel with amazement.

With billions of amorous gestures and bhavas

he quickly removes the burning

afflictions of Love.

16 The Svaminis, desirous of their Lord,

behold His beauty

through lattice windows

while remaining perfectly still,

like images in a painting.

Their eyes are lovely like the lotus,

the khajan bird, the fish and black bee.

Appearing here and there,

they look with sidelong glances

from behind the scene.

17 Gopaldas, the follower of the follower speaks

while the good bhaktas listen,

“Shri Vitthalnathji keeps his lila pledge”.

��
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Divine Householder

The Eighth Akhyan

In the eighth Akhyan, Gopaldas offers us a glimpse into the

masters household life. Whatever Vitthalnathji touches becomes

sublime. His entire family joins in Shri Krishna's celebration; it

overflows into the street where it is imbibed by the bhaktas.

1 The son of Shri Vallabh, Shri Vitthalnathji,

is brilliant,

beautiful from head to toe,

the life of the Braja bhaktas.

2 The lustre from his face shines like a billion suns.

The Primal Being has arrived as

an ornament of the Brahman clan.

3 Shri Vitthalnathji’s name is incomparable.

By simply reciting it, one is totally freed.

The four Vedas and the Puranas witnessed this.

4 To sunder the ungodly ways,

he established the truth that all is God.

The bhaktas praise his devotion

and sound their instruments.

5 He grants bhaktas the abode of lila.

Shri Vitthalnathji’s way

is the unobstructed path of liberation.

He is self-fulfilled.

6 Kings of kings

bow to his wooden sandals.
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Ignorant ghosts that prostrate there

become filled with devotion.

7 We have clearly seen how Shri Vitthalnathji

liberated the two ghosts, Hatit and Patit.

Shesha with his thousand tongues

can’t recount Shri Vitthalnathji’s praises.

8 He wanders the fourteen worlds, purifying them

removing their darkness and pain.

9 He frees bhaktas from the untruths-

and protects all true dharmas.

10 He turns the fallen and ignorant towards God

and makes them fearless by placing

His hand on their head.

11 He teaches the essence of the Vedas,

nectar-filled and renowned.

I am unable to describe to you

His unmatched beauty.

12 Hari blesses me in many ways.

Look after me and

give me the association

of your bhaktas.

13 I sing of that Lord, a treasure of virtues.

He can cleanse the wicked act

of killing a Brahmin.

Bhaktas who are drenched

in the waves of His lila ocean,

meet the rasa lila lover,
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Shri Krishna,

a collection of elixirs.

14 For the benefit of those who are devoid of spiritual means,

Shri Nathji and Shri Vitthalnathji have arrived.

They came to Braja Wandering like elephants,

delighting the hearts of the Gopis.

15 Shri Vitthalnathji’s eyes are like the lotus.

He speaks nectarine words into the bhakta’s ears.

When he recites the Vedic hymns,

his hands make lovely motions

as he calls into his presence

the personified Shrutis.

16 In many enchanting ways

Shri Vitthalnathji’s seven sons make lila,

one son more beautiful then the other.

The Braja Gopis celebrate over them.

17 In so many ways

Shri Vitthalnathji’s family maintains its splendour.

The gods are amazed upon seeing them.

As the celebratory bliss increases,

the joyful divinities shower flowers.

18 Overflowing with love, Shri Vitthalnathji

makes lila in Gokul.

He is full of increasing perfect power

as His fame expands in ten directions.

19 He also has a household

where he satisfies his entire family.

The sounds of the women’s anklet bells
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resound like intoxicated elephants that have

broken away and roam free.

20 They Wear necklaces, golden bangles and earrings

that chime with their movements.

The pleasing tones of their song carry

as Child Krishna,

Shri Navanita Priyaji,

sleeps.

21 In the evening, the household women gather to make

new adornments and braid flowers in each other’s hair.

Seeing the beauty of their house,

Laxshmi, the goddess of fortune

is delighted at heart.

22 She wishes to reside

in Shri Vitthalnathji’s Braja home and wonders,

“When will I find the pleasure of Krishna,

He is the best choice

When my time comes,

I will bow my head there".

23 Even the four faces of the Vedas cannot describe

Shri Vitthalnathji’s exquisite homes where

intoxicated black bees buzz

and birds sing ever-sweetly.

24 There, according to the lila,

charming birds chirp their song.

They leave their bird nature

and become immersed in meditation,

fixed in the bhava of Hari.
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25 The women who help in the house are all jewels.

With melodious voices they sing glorious praise.

Outside the house, bhaktas who taste nectar

gather together and sing.

26 In this way, Shri Vitthalnathji,

the prince of the king Shri Vallabh

makes his own lila.

Fulfill the wishes of your bhaktas.

Grant them the dalliance of your lotus feet.

��
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Vallabh’s Family

The Ninth Akhyan

In this last praise, Gopaldas describes Shri Vallabhacharya’s

sons, grandsons, grand-daughters, as well as the wives who

married into the family. From the seven sons of Shri Vitthalnathji,

Shri Vallabhacharya’s lineage continues to flourish today.

1 O tongue!

Remember Shri Vallabh's family

in every moment.

Shri Krishna has appeared as Shri Vallabh

to uplift the world.

2 O tongue !

It is because of this age of struggle that

Shri Vallabh appeared.

Without him, everything is void;

he adorns the fourteen Worlds.

3 O tongue!

Shri Vallabh’s oldest son, Shri Gopinathji

is very pleasing, his hue like 21 fresh cloud

bursting with water.

He is the incarnation of Balram

and gives joy to his younger brother.

4 O tongue!

Shri Vitthalnathji has lotus eyes

filled with compassion, unlimited bliss.

By seeing him, the three-fold misery is removed.

Just by remembering him,

sins are sundered.

672

5 O tongue!

Shri Vitthalnathji’s oldest son, Shri Giridharji,

is a jewel among men.

He speaks on all the Vedas while his wife,

Shri Bhamini, upholds the family life.

6 O tongue! '

Shri Vitthalnathji’s second son, Shri Govindaji,

is filled with bliss, an abode of all dharmas.

His wife, Shri Rani Ranjan, is lovely

and affords all the bhaktas comfort.

7 O tongue!

Shri Vitthalnathji’s third son, Shri Bal Krishnaji,

is full of Krishna's child-lila.

He is sweet and of swarthy hue.

His eyes are like the lotus flower.

He is the husband of Kamala,

his beauty is beyond comparison.

8 O tongue!

Shri Vitthalnathji’s fourth son, Shri Gokulnathji,

is the lord of Gokul and is replete with great virtues.

He is the image of Shri Vallabhacharya,

the husband of Parvati.

His burgeoning love embellishes his clan.

9 O tongue!

Shri Vitthalnathji’s fifth son, Shri Raghupati,

has the gait of a great elephant.

Before him, the love-god’s splendor appears dull.

He is forever linked with his wife Janaki.

He is the pendant in a jeweled necklace.
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10 O tongue!

Shri Vitthalnathji’s sixth son is Shri Yadunathji.

He enlivens the world, his heart

always delighted and filled with bliss.

He is the husband of Maharani and speaks sweetly

on the dalliance of Shri Vallabh’s teachings.

11 O tongue!

Shri Vitthalnathji’s seventh son, Shri Ghan Shyamji,

sprinkles all of creation’s life with nectar.

His wife is Krishnavati,

his lila is eternal and

solid bliss.

12 O tongue!

Shri Gopinathji’s two daughters,

Laxshmi and Satuyabhama, resemble Krishna.

They please Child Krishna, Shri Navanita Priyaji,

with many kinds of seva.

Shri Vitthalnathji’s daughters,

Shobha, Yamuna, Kamala and Devaka,

together with their seven brothers, create great fortune.

Remember their lotus feet.

I pray for devotion to the dust of

Shri Vitthalnathji's feet.

13 O tongue!

How can a single tongue in my mouth

tell of the pleasures of Shri Vallabhacharya’s

sons, grand-sons and grand-daughters?

Shri Vitthalnathji is a wishing tree full of divine fruits

his branches have spread

in many directions.

��

674

Notes

The First Akhyan

2 In the Bhavisyottar Khanda of theAgni Purana, we find a

sloka confirming Gopaldas’ words that his guru Shri Vitthalnathji is

Shri Krishna: “Vallabohri agni rupasya, vitthalah purushottamah".

Translation: Shri Vallabhacharya is the face of fire, Shri Vitthalnathji

is Krishna Himself.

4 Shri Vallabhacharya’s teachings are called "Brahmavada", a

system of pure non-dualism Where everything is Brahman and

nothing but Brahman. Just as the Ganges river is simultaneously a

river, a holy place, and a Goddess, Brahman is the world, the un-

manifested source of creation called Akshara and the perfect

player, Krishna. The world is not an illusion, but Brahman, God

Himself, however His bliss aspect has been in most cases

concealed. According to “Brahmavada”, illusion is a subject of

senses that have been tinged with maya making them perceive

incorrectly, like when a rope is mistaken for a snake. Souls who

cognize reality through senses tainted with maya are Worldly (yet

creation remains in all circumstances a perfect result of Brahman).

Gopaldas then explains that some seers merge into the formless

aspect of Brahman, here called Akshara, and although they

become liberated, they lose their self- identity, like rivers running

into an ocean. They are followers of the Path of Law. Bhaktas enter

that ocean of bliss and continue to play there with God. They are

governed by grace and are generally Shri Krishna‘s lovers.

6 This line brings to mind the famous poem of the Muslim

Krishna bhakta, Raskhan, also a follower of Shri Vitthalnathji. He

too sings of Brahman as beyond description, yet easily contained

by the bhakti:

“Shesha, Ganesh Mahesh, Dinesh and
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Suresh sing constantly of His glories.

He is beginningless, endless, eternal,

indestructible, void of difference and revealed in Vedas.

The sages Narada, Suka, and Vyasa try unsuccessfully

to fathom His limits, yet-

That Krishna, the son of a cow herder,

dances before the Gopis

for a mere glass of buttermilk".

(my translation)

7 Akshara is attained through knowledge and insight. Shri

Krishna's lila abode rests upon Akshara Brahman and is only

realized when wisdom blossoms into love.

8 The forest devis are the Pulindis, the tribal women of Braja who

offer the Blessed Lord fruits and roots from the forest. The

Bhagavata explains in the sevententh sloka of the Venu Gita:

“Those women of the forest,

the tribal ones who saw Krishna,

became overwhelmed with passion.

To quell their pain of separation

they used “kum kum", the red powder,

the ornament of Shri Laxshmi's breasts.

From Krishna’s lotus feet, the “kum kum”

found its way into the Vrindavan grass

from where the Pulindis collected it

to smear on their faces and breasts.

By connecting with our Beloved Hari,

those tribal women have attained perfection.”

(my translation)

9 The Yamuna river is also a Goddess most beloved to Shri

Krishna. She connects divine souls with Shri Krishna by

transforming their natures and making them suitable for lila. The
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singing black bees are said to be chanting the Vedas.

11 This is not the first time they have been confused by Shri

Krishna's lila. In the Bhagavata’s Yugal Gila, sloka 14-15 we find:

“The lords of the gods Brahma, Shiva and Indra, tilt their necks

towards the sound. Those seers are unable to discern the exact

nature and essence of the tone and become depressed and dazed"

(my translation)

12 The Word bhava simply has no English equivalent. Although

“bhava" can be translated as “being”, “existence”, “state”,

"condition", “sincerity”, “devotion”, “mood” and "disposition of

mind", here bhava is “the precise emulation of the enlightened

mood”. Shri Vallabhacharya explains, “The attainment of Shri

Krishna can never be dependent upon any practice. Krishna, Who

is perfect bhava, is attained through the precise emulation of the

devotional state of those who have already attained Him."

(Sanyasa Nirnaya sloka 8, my translation)

13 The word Radha is derived from “aradhana” meaning to

praise. Radha cannot remain without His praise and presence for a

single moment and she is Shri Krishna‘s most beloved. Some of the

other Svaminis, the Gopis of Vrindavan were enlightened sages in

their previous births who saw Sita and Lord Ram wandering in their

forest. Although already liberated, they asked Lord Ram if they

could have the experience of Sita. Lord Ram promised them that

their Wish would be fulfilled when He appears as Shri Krishn; then

they would become the Svaminis of Braja. Because the Svaminis’

natures vary, they form into various groups according

to their lila disposition.

14 Everything associated with Shri Krishna is sweet, even sweat

“ang sveda" for He is the “Lord of Sweetness and everything is
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sweet.” (Shri Vallabhacharya’s Madhurastakam sloka 1)

15 Souls appearing from Krishna's mind wander about the world

according to their worldly desires while souls appearing from His

speech, follow the Path of Law. The most blessed ones appear

from His divine form and are lila-connected. They are the lila-

singers.

16 Fourteen spheres, seven above and seven below. The nine

portions of the world refer to the world’s nine continents.

21 Worldly souls wander according to their own limited concep-

tions and desires. Souls in the Blessed Path are independent from

the ways of the world and scripture. They are unusual because their

Bhava-God attainment is not dependent upon any means. Like.

Hari Himself, they are also nirguna, beyound material attributes.

They appear in the World for God’s pleasure and are able to

remove even His distress, like the clouds of Vrindavan.

“Asense of Krishna seva, the blessed state of refuge That removes

Hari’s anguish like those clouds That sheltered Him from the sun’s

hot rays.”

“That blessed cloud showered her essence upon Krishna, cooling

Him with her flowers and rain . (Bhagavata Venu Gita, Subodhini,

sloka, 11 my translation.)

1 Hari, a name of Shri Krishna, is one of Vallabhacharya’s

favorites for the Blessed Lord. It refers to His ability to remove what

is unnecessary in the bhakta’s life.

Second Akhyan
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2 In the Panchratra it is said, “He is without material form yet His

hands, feet, face and stomach are pure bliss." Hari remains both

ineffable and the subject of the bhakta’s praise.

3 In his Shri Subodhini, a commentary on the Shrimad

Bhagavatam, Shri Vallabhacharya reveals that he is the God of

Fire. As fire is associated with speech, Shri Vallabhacharya is also

called the Master of Speech.

5 Here is just one of the many lines in the Vallabhakhyan that

gives more than one translation. “Vallabh deva mayanka" can also

be translated as “He is beloved to divine souls, a sun to the world.”

As professor Edward Dimock stated in his book In Praise of

Krishna, “As the imagery of these poems can be-indeed, must be-

read on at least two levels at once, so must any translation from a

language embodying a culture basically unfamiliar to speakers of

English be read on several levels. The first level is of course that of

whatever pleasure may be aroused and stimulated by the English

as poetry. The second level is more abstruse for it has to do with the

notion that translation is basically impossible, becoming

increasingly so with the distance of the translated language from

English. A Bengali because of his Bengaliness has reactions and

associations with words and rhythms and images which a speaker

of English can never have." (In Praise of Krishna, Edward C.

Dimock,Anchor Book, 1967, page 75)

6 Besides being a philosophical system, Vedant literally means

the “zenith of knowledge”. 8 Bhaktas here are not mere devotees,

they are “dhimant": divine souls whose intellects, minds and hearts

have merged into lila consciousness.

9 In Shri Shankaracharya’s Mayavada, the world is viewed as

an illusion. Shri Shankaracharya did not consider the lila form of

Krishna as purely divine and looked upon bhakti as a lower path.
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Shri Vallabhacharya wrote many texts that refuted these positions.

11 Shri Vallabhacharya’s “Patravalamban” is a short

philosophical treatise that the master posted on the wall of the

Visvanath Mahadeva Shiva temple in Banares. It Clarified his

position of pure non-dualism and uprooted much of Shri

Shankaracharya‘s doctrine.

14 Ang, Bang, Kaling, Kaikat, Magadha, Maru, Sur, and Sindha.

These places are in portions of Kerala, Bengal, Rajasthan, Gujarat

and Pakistan. They are all regions that are considered “tamas",

dark regions and scripturally impure.

15 Once when Shri Vallabhacharya visited Vijaynagar, King

Krishnadeva's kingdom, he defeated all the other religious heads in

a debate. He was then given a “kanaka abisheka" “a bath of gold".

Through that ceremony and gifts of gold, the king honored the

masterAcharya.

22 The “rasa lila" is Shri Krishna’s divine circular dance. A

collection of nectars arise there as He mingles with His lovers.

23 Shri Gopinathji was Vallabhacharya’s older son. His lineage

did not continue. Shri Vallabhacharyas lineage continues to this

day through the descendants of his second son, Shri Vitthalnathji.

25 The samadhi language of Veda Vyas is found in the Bhagawat

and deals with the lilas of Shri Krishna. Sarasvati, the Goddess of

wisdom was upset because the scriptures were not being

interpreted correctly. After Shri Vallabhacharya’s appearance and

subsequent teachings she was no longer concerned.

26 The Giriraja Mountain is considered to be Krishna Himself or at
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other times as “Haridasvarya", the best servant of Hari.

27 Charanat is near Banares on the other side of the Ganges river.

A temple there honors both Shri Vallabhacharya and Shri

Vitthalnathji.

1 Posha roughly corresponds to the month of December.

10 These items are all used in the worship of honoring Shri

Vitthalnathji’s birth.

14 Shri Vitthalnathji has written commentaries on the Bhagavata

called Tipanai and Svatantra Likha. They are considered to be

major keys in unlocking the underlying meaning of

the most important sections of the Bhagavat.

16 Tailangas are a strain or “gotra” of South Indian Brahmins.

Shri Vallabhacharya was a Tailanga Brahmin.

17 This is a divine birthday party, beyond the scope of time. Garga

is an astrologer from the times of Shri Krishna.

18 The “Sarasvat lila" occured 27 eons or “kalpas” ago and is

considered to be the only time when Shri Krishna’s lila

appeared upon the earth exactly how it is in the eternal lila

realms of Goloka.

1 Agony arises when the world is not seen as the single bliss

form of Brahman.

The Third Akhyan

Fourth Akhyan

681



2 The Word here for Veda is Nigama, “what is not attainable"

Shri Vitthalnathji taught that the unattainable is attained through

devotion.

4 The nature of lila is that it is eternal, always renewing itself and

continually expanding in bliss.

6 These passages express profound love and attachment for

the master. Shri Vallabhacharya explains in the first sloka of his

Subodhini Venu Gita, “Whoever is attracted to His attributes ends

up attached to Him. But before attachment, love must arise and

Hari Himself allows it to emerge. Only He can cause the

awakening.”

7 This line brings to mind the seventh sloka in the Bhagavatas

Yugal Gita, “Hari is surrounded by swarms of intoxicated black

bees. They are all drunk with the divine fragrance of Tulsi leaves

that adorn Hari's forest garland.” (my translation). Black bees are

Krishna's great bhaktas.

9 Raja Askaran, a Rajasthani king and great poet was among

many of Shri Vitthalnathji’s royal patrons who attained

enlightenment from the guru’s grace.

11 “The Mountain Holder" is Krishna who supported the

Govardhan Hill for seven days to protect the residents of Vrindavan

from Indra’s torrents. Through this lila, Shri Krishna made his

bhaktas exclusively devoted to Him.

12 Even today, the followers of the Pusti Marga are mostly

householders. Shri Vallabhacharya’s decendants are also all

married.

13 Shri Vallabhacharya considers the Shrimad Bhagavata to be
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the ultimate spiritual authority, the very form of Shri Krishna. Wthin

its passages we find descriptions of Shri Krishna‘s lila.

1 As the hero of the rasa lila, He is able to relate to each of His

bhaktas individually.

2 The maya path refers to Shri Shankaracharya’s teaching.

(see previous note)

5 Dharma in the Path of Grace is to worship Shri Krishna

constantly with all bhavas. Wealth is having Shri Krishna as one’s

Lord, master, Svami and husband. Desire is to have Him live in

one’s heart while liberation is to remember and please Him.

7 Shri Vallabhacharya explains that grace negates the effects of

time and karma.

8 Shri Vallabhacharya says in the renowned Yamumastakam:

“Fresh forests flourish by your banks.

Their fowers mingle in your waters and

make them fragrant.....

Your waves are your arms;

Your sands, pearl bangles;

Your banks, beautiful hips;

To Krishna’s fourth beloved, Shri Yamunaji, I bow.

(slokas 1 and 3, my translation)

10 In the Path of Grace, the soul is always seen as feminine.

1 The ability to experience God with the senses is the main fruit

The Fifth Akhyan

The Sixth Akhyan
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of devotion. Shri Vallabhacharya says:

"To have conversations with God,

To behold Him, to mingle and embrace Him

Is what we live for.

To please Him,

To serve Him,

To touch Him,

To taste the nectar of His lips.

We need to thoroughly enjoy Hari

Until every hair on our bodies

Stands erect with bliss...

To behold Him with eyes.

Or better yet, with all senses.

To imbibe His form, His divine essence.

For us, that alone is the reward."

(Venu Giia, Subodhini, sloka 7, my translation.)

4 The Bhagavata and Shri Vallabhacharya’s Subodbini here

shed additional light on the Svaminis ability to see Krishna’s distant

forest lilas from the privacy of their homes.

“When Krishna went to the forest

The Gopi’s minds followed Him.

Somehow they managed to pass

Their days of sorrow

By singing of Krishna’s lila."

(Bhagavata, Yugal Gita, sloka one, my translation)

This is all explained to show that when one is separated from

Krishna’s enduring joy form, there is nothing else in life that seems

important. Everything appears dismal, yet somehow, even with the

great divine distress that hung over the Gopi’s minds and hearts,

they managed to pass their days. It was only when their minds
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became totally dispersed into Hari’s iila did they attain the single

bhava; the Krishna one. (Subodhini, Yugal Gita sloka one, my

translation.)

5 The mood of love is a two-sided petal of union and separation.

When Krishna is not before them, they sing in the mood of

separation. When Shri Krishna returns from the forest and is before

them, they experience union. Love flourishes when both petals are

present.

7 This line demonstrates that now Krishna desires the Svaminis.

In the heights of devotion, Krishna can be transformed from being

the enjoyer to the One being enjoyed. Waving salt and pepper

around someone removes the “evil eye.”

11 It is the nature of the bhakta to make up any excuse to catch a

glimpse of the Beloved.

14 When the bhakta is under Krishna’s rule, the Path of Law

applies. When Krishna falls under the bhakta’s sway, the power of

Grace is in effect.

15 There are two lilas going on here, Krishna is pleasing Yashoda

as a son and Radha as a lover. Shri Krishna contains all nectars

and responds to all bhaktas according to their inclination.

1 Shri Vitthalnathji greatly enhanced the “seva", the pleasing

worship of Shri Nathji. Under his leadership, Shri Nathji’s worship

rose to a highly refined aesthetic level where classical music, flower

arts, paintings, and very sophisticated ornamentation were all

The Seventh Akhyan
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offered to Shri Nathji. The arts and modes of worship that Shri

Vitthalnathji introduced are still faithfully followed by his present

day followers and help make Shri Nathji’s home the most renowned

Krishna temple in the world.

2 The concentrated form of milk is butter. It is made by churning

curds. In India, after the butter is removed from the curds, what is

left is called buttermilk. Although it is still white it is devoid of butter.

Since the Path of Karma is not focused on devotion, but on

renouncing the fruits of actions, Gopaldas compares it to

buttermilk: it lacks the full flavor of devotion.

5 Sukadeva, the liberated sage, taught the Shrimad

Bhagavatam to King Parikshit in seven days. The first half of the

tenth canto of that great devotional work contains the lilas of Shri

Krishna and was recited to the ruler in a single day.

6 Honeybees know the taste of nectar and therefore are

considered to be great bhaktas.

8 Shri Vitthalnathji’s main family home was in Gokul, but

everyday he would ride his swift, white Arabian horse, given to him

by Emperor Akbar, one of his great admirers, to the Govardhan Hill

twenty miles away. There he would make Shri Nathji’s seva.

11 Govinda Svami, the Asta Chhap poet and disciple of Shri

Vitthalnathji, has also described his guru‘s amazing

relationship with Shri Nathji:

“Love like that, I have never seen.

The son of Yashoda is just like the son of Vallabh.

Shesh’s thousands tongues cannot recall His glories.

When Shri Vitthalnathji is going to Gokul,

he asks Shri Nathji’s permission.

The Blessed Lord then goes to His temple Window
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just to watch him leave.

You have heard the story of the chataka bird’s

love for its cherished cloud as well as the uncommon

affection the night lotus and moon bird have for the moon.

Whatever Shri Vitthalnathji does pleases the heart.

He makes Shri Nathji’s ornamentation l

in wonderful and amazing ways.

The poet Govinda tells Shri Nathji,

‘Don't let me be separated from him

for a wink or even half a second.’”

(my translation)

16 The lotus, khajan bird, the fish and black bee are all images

used in Indian poetry for lovely eyes.

1 The Braja bhaktas include the Svaminis the blessed dairy

maids Krishna’s parents and all of his friends. On the inner level,

the Braja bhaktas are souls addicted to Shri Krishna.

5 Instead of a liberation where the soul is merged into Brahman

and loses self-identity, Shri Vitthainathji grants the bhakta’s

entrance into lila where the blessed soul attains eternal identity with

Shri Krishna. This is considered to be a more refined spiritual state

than liberation.

7 The story of the upliftment of these two ghosts, Hatit and Patit

is found in the stories of the 252 Vaishnava followers of Shri

Vitthalnathji.

14 Shri Vallabhacharya says that the only spiritual means to

please God is humility. Blessed bhaktas, leaving all other yogic

techniques, rely solely on Shri Krishna’s bliss being.

The Eighth Akhyan
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15 The personified Srutis are the Gopis; verses of the Vedic

scriptures incarnated into the Vrindavan Gopis.

20 Shri Navanita Priyaji, a form of Child Krishna, was Shri

Vitthalnathji’s personal Krishna Deity in Gokul. Today Navanita

Priyaji resides in Shri Nathdvara.

24 The Gopis sing in the Yugal Gita:

“Then, the cranes, swans and other birds

In the lakes of Braja seek Hari’s proximity.

Their minds captured by the beautiful song,

They worship Him with concentrated minds.

Alas, their eyes are closed, they are silent".

(Bhagavat, Yugal Gita, sloka 10-11, my translation)

4 In India, it is a custom of respect to not mention the name of

one's spouse, parents or guru. What is interesting to note here is

that there is no mention of Shri Vitthalnathji’s two wives, further

evidence to the voice of Shri Vitthalnathji appearing through the

mute Gopaldas.

11 Today, the descendants of the seven sons of Shri Vitthalnathji

each have their own seat. The first seat that comes from the oldest

son Shri Giridharji is in Nathdvara, Rajasthan as well as in Kota,

Rajasthan. The second son, Shri Govindaji has his seat and temple

in Shri Nathdvara. Shri Bal Krishnaji's seat and temple is in

Kankaroli, Rajasthan. Shri Gokulnathji’s temple and seat is in

Gokul in Uttar Pradesh. The fifth seat, Shri Raghunathji is in

Kamvan, Rajasthan. The sixth seat of Shri Yadunathji is in Banares

although the seat is also claimed to be in Surat and Baroda. Shri

The Ninth Akhyan
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Ghan Shyamji, who was the only son of Shri Vitthalnathji’s second

wife, has a linage and temple in Kamvan, Rajasthan. For followers

of the Pusti Marga, these are all major pilgrimage sites.

��
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The Story of Gopaldas

Shri Gokulnathji, Shri Vallabhacharya’s grand-son, has written

about the bhakta, Gopaldas, and may have even known him. Later,

Shri Harirayaji, a disciple and fellow lineage-holder of Gokulnathji,

wrote the "Bhava Prakash" a work which sheds additional light on

the account of Gopaldas. This story ofGopaldas is found in the life

stories of Shri vitthalnathji’s 252 bhakta disciples:

Gopaldas was born in Rupapura as the son of merchants. At

the age of five, Gopaldas was engaged to Gomati, the daughter of

Bhaila Kotari fromAsarava.

In the lila, Gopaldas is a sattvik bhakta. His Gopi form is Saranji

who appeared as ChampaKalata’s bhava rupa. Gomati is an

intimate associate in the same lila.

In his previous life, Gopaldas was the famous poet Narsi

Mehta. In that incarnation he troubled Krishna with so many

requests that in his birth as Gopaldas, he was mute.

When Shri Gusainji (Shri Vitthalnathji) first came to Bhaila’s

house, he initiated each member of the family. Gopaldas was nine

years old at the time. When Shri Gusainji was about to give

Gopaldas his mantra, he asked Bhaila who the boy was. Bhaila

replied to his guru,“He is the mute husband of my daughter

Gomati."Shri Gusainji laughed and referring to the river Gomati,

said, “Gomati’s husband is the ocean; this boy cannot even speak.

What kind of match is that?"

Bhaila replied,

“By your grace he will become an ocean.”

Shri Harirayaji ’s Bhava Prakash

Gokulnathji’s Account One
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Shri Gusainji then took Bhaila's son-in-law on his lap and put

his chewed betal nut into the boy's mouth. At that moment,

Gopaldas’ mind became absolutely purified. As the young boy

bowed to Shri Gusainji, the first words out of his mouth were the first

portion of a poem he composed called the Vallabhakhyan.

He sang:

I bow to Shri Vitthalnathji,

the most splendid one

His hue, like a fresh rain-filled cloud.

Shri Gusainji was very pleased to hear the praise When

Gopaldas finished, Shri Gusainji requested him to sing of Shri

Mahaprabhuji. The boy bowed again to Shri Gusainji and began the

second song:

The son of Shri Lakshman, Shri Vallabhacharya

is the Emperor of Devotion.

When Gopaldas finished singing the second song, Shri

Gusainji blessed him saying, “Gomati’s husband has become an

ocean." The young boy then composed seven more compositions

completing what became known as the Vallabhakhyan.

In this account, we see how Shri Gusainji reveals the hidden

exalted nature of the bhakta. Shri Gusainji said that Gopaldas

would become an ocean and instantly the mute became a poet and

his speech became precise. He later sang:

From the power of the dust that has touched his feet

the bhakta's ventures are all accomplished.

Remembering his previous form as Narsi Mehta, Gopaldas

continued to compose many poems in praise of Krishna.

Harirayaji ’s Bhava Prakash

Gokulnathaji’s Account Two
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Harirayaji ’s Bhava Prakash

Gokulnathji’s account two continued

Remembering his previous birth as Narsi Mehta, Gopaldas

considered, “Then I sang the praises of Krishna according to the

Path of Law. Now I will sing in the spirit of the Path of Grace." His

works illuminated the Path of Grace indeed.

With Shri Gusainji’s blessings, Gopaldas became an ocean.

Once in Gokul, Shri Gusainji told Chachaji to go visit Gopaldas,

Chachaji replied, “Without your darshan I am unable to live.”

Shri Gusainji replied, “Chachaji, go meet with Bhaila and

Gopaldas. Don‘t worry I will appear to you there.”

So Chachaji departed for Gujarat and from the day he left

Gokul, Shri Gusainji appeared to him wherever he went. When he

arrived in Gujarat he met daily with Gopaldas and Bhaila. Gopaldas

was a great devotee and a vessel of Shri Gusainji’s grace. To what

extent can his story be praised! (end of account.)

��
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Shri Vallabhacharya and His Teachings

Shri Vallabhacharya, affectionately referred to by his followers

as Mahaprabhuji, was born in 1479 as the son of Laxshman Bhatt,

a Telugu Brahmin of Southern India. The child was destined to

found a sect of Vaishnavism devoted to the youthful Krishna, which

is followed today by tens of millions of people. Laxshman Bhatt's

forefathers had performed many Vedic Soma Sacrifices and the

Lord came and announced that He would appear in their family

when Laxshman completed the hundredth sacrifice. After he did,

his wife, Illamagaaru, became pregnant. They lived in Benares at

the time, but were forced to leave because of an impending Muslim

attack. In the forest of Champaranya, in Madhya Pradesh, she

gave birth to a still-born child. She sadly put the infant’s body into

the hollow of a tree. Later that evening she heard a melodious voice

saying,“Why are you going? I am here." Immediately they returned

to the tree to find their son alive and joyfully playing with the divine

fire that surrounded him. She stepped through the blazing circle

and took her son.

The element of fire remained an important part of Shri

Vallabhacharya’s life. He is seen as the incarnation of agni or fire,

the face of Shri Krishna. Fire is also the devata (deity) of speech

and so Shri Vallabhacharya is called Vaka Pati, the Lord of Speech.

The famous teachings found in his Shri Subodhini, Anubhasya and

numerous other devotional and Vedantic works have shed

brilliance upon the inner meanings of Shrimad Bhagavatam, a

central Vaishnava scripture, as well as various Vedantic texts. He

not only embodied the inner beauty of Shri Radha and Shri Krishna,

but was a perfect witness to Their Iilas. His attainment allowed for

rare empowerments that have been and continue to be passed on

to us through his devotional teachings.

Shri Vallabhacharya’s life itself was a lila. As a child, he
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mastered all the scriptures. At the tender age of ten, he was

determined to go on pilgrimage. One night, while stopping to take

rest in Bihar’s dense forest of jarkhanda in east-central India, Lord

Krishna appeared to him and said, “I am waiting for you.

Come to the Govardhan Hill and perform My seva, My blessed

worship.” Shri Vallabhacharya then proceeded to the Govardhan

Hill near Vrindavan (where Lord Krishna lived as a child) and

established Shri Nathji’s seva.At that time, His temple was a simple

structure made of mud. Later, Shri Vallabhacharya arranged for a

stone temple to be built. Shri Nathji resided there till 1669 when He

‘was secretly moved to Nathdwar in Rajasthan because of growing

Muslim antagonism which was resulting in numerous temples

being razed. In Rajasthan, a new temple was constructed in the

style of a Rajasthani king’s palace. Today, in its bustling darshan

chambers one can view the refined modes of Shri Krishna's

worship, or seva.

Shri Vallabhacharya’s Path of Grace is actually a continuation

of Shri Vishnu Swami’s ancient bhakti lineage. It is said that Shri

Vishnu Swami waited for Shri Vallabhacharya’s appearance in

order to give him the lineage. Once it was done, Shri Vishnu Swami

left for the eternal abode. The Vallabh lineage also originates from

the line of Rudra. The word Rudra literally means “to cry." Shri

Vallabhacharya’s intense path of love contains the essence of the

divine tears that the Gopis of Vrindavan, Krishna's childhood

friends, shed while they sought their blessed Iord’s presence in the

bowers of Vrindavan. Shri Vallabhacharya undertook pilgrimages

throughout India to teach his unconditional, non-dualist, purely

grace-filled devotion to Shri Krishna. He claimed that to serve Shri

Krishna in one’s home, in the loving mood of total dedication is the

highest form of worship. His devotional movement quickly spread

over much of Western India. Today holders of his lineage and their

followers live mostly in Rajasthan, Uttar Pradesh, and Gujarat. The

largest concentration is in Mumbai .
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Devotion is the path. Shri Vallabhacharya stressed that

devotional practice should be done in the home which is why the

Path of Grace has remained almost entirely a householder lineage.

It is the devotee's duty to honor Shri Krishna as the Lord of Gokul,

the Supreme Brahman (God), and also as a member of one’s

household. One must always serve Him with bhava, the

unconditional loving attitude. Shri Mahaprabhuji taught that

devotion is perfected by offering one's body, wealth, and mind-

heart to the Blessed Lord. In this state of dedication, true

renunciation develops.

Shri Vallabhacharya fashioned his teachings to fit in the world,

which is Shri Krishna’s perfect creation. Shri Mahaprabhu

Vallabhacharya saw the world as Shri Krishna‘s playground and

urged his followers to offer Him things of the highest quality. This

inspired several oceans of art, music and poetry to emerge around

this Path of Grace and Shri Krishna clearly began to respond to his

blessed devotees. Very sensitive poets, artists, writers, kings,

Muslim mystics, pundits and even a few animals have gained

entrance into the Path of Grace and have tasted the nectar of

devotion. Shri Vallabhacharya’s path of intense Radha-Krishna

worship was embraced by the greatest poets of his era such as

Surdas and Paramananda das who have sung about the blessed

Krishna path in the following words: “Nectar overflowed from Shri

Krishna’s body and rushed towards Vrindavan where it merged

with the Yamuna River and the Gopis of Braja. A fewmore drops

scattered about the three worlds but never touched those merely

engrossed in karma (action) or knowledge. it abides only in those

who can savor the divine mood."

Bhaktas on the Path of Grace have always celebrated the

nectar of Shri Krishna's presence with their various refined

sensitivities. This path is the uncontrived spiritual route and Shri

Mahaprabhu Vallabhacharya has taught that the means and the
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reward should be seen as one. Each level of realization is a part of

the divine lila and Shri Krishna is the master of ceremonies.

Therefore, the result is always perfect. The Path of Grace sees

everything as Krishna and nothing but Krishna. Since illusion, or

maya, is a subject of perception, all objects in the world and the

world itself is flawless. It is the pure non-dualist path that embraces

a positive and devotional world view where the devotee is not

obsessed with liberation or any other form of yoga besides the

pleasing service to Shri Radha and Shri Krishna.

On the subject of practice, Shri Vallabhacharya is concise,

“The attainment of Shri Krishna can never be dependent upon any

formula. Shri Krishna, who is perfect bhava, is attained through the

precise emulation of those who have already attained Him." And

so, the Gopis of Vrindavan, who attained Krishna, are the grace-

filled gurus of the Path. Shri Vallabhacharya also explained that if

God could be captured by a particular formula, then the prisoner

would no longer be God. After Krishna stole the butter, His mother,

Yashoda, could only tie Him up when He allowed her. Although

Brahman cannot be confined, Shri Krishna allows Himself to be

bound by the devotee's cords of love. Shri Krishna responds to

devotion and that is why Shri Mahaprabhuji has said, “He is the

Lord of sweetness.”

The blessed Path of Grace was further developed and

enhanced by Shri Vallabhacharya’s son, Shri Vitthalnathji. Once,

when Shri Mahaprabhu Vallabhacharya was on pilgrimage, Lord

Vitthalnathji (a form of Shri Krishna) appeared to him and told the

great Acharya that he should get married so that He could appear

as his son. Shri Vitthalnathji, Shri Vallabhacharya’s second son,

became that incarnation and carried on his father’s grace-filled

tradition. Shri Vallabhacharya and his son, Shri Vitthalnathji, each

had four great poet-bhakta disciples, collectively known as theAsta

Chhap, of whom the most famous was Surdas.
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They all sang their spontaneously composed poems in front of

Shri Nathji, the youthful form of Shri Krishna, during the eight

darshan (viewing) periods of His day, a central aspect of Pushti

Marg devotion. Each day revolves around the divine child’s day as

it was in Vrindavan. The worship is adjusted according to the

seasons of the year. The first period is Mangala, when the Lord is

awakened with songs and given His breakfast. In Shringar, the

second period, He is adorned from head to foot. In the third period,

Gwala (“Shepherd”), He is assumed to be playing with his cowherd

friends. The fourth darshan is Raja Bhoga, the most elaborate of

the day, which opens after the Blessed Lord has taken His lunch

with His companions in the forest. Then after a nap, Krishna

awakens for the Utthapan period. At Bhog darshan, the sixth

darshan, He is offered fruit in the forest. The Sandhya period is

when He returns home from the forest with His cows at twilight, and

the final darshan, Sen, reveals His evening lilas and bedtime.At the

main temple in Nathdwar, these eight darshans and their seasonal

variations are observed in magnificent splendor and devotion.

Shri Vitthalnathji also wrote many Sanskrit works on devotion

and is praised as a beacon of the Path of Grace. He had seven sons

through whose descendants, the teachings and initiations of the

lineage have enjoyed an unbroken tradition. The current head of

the lineage is the Tilkayat at Nathdwara. His seat is in direct

succession from Shri Vitthalnathji’s oldest son, Shri Girdharji. The

present Tilkayat is Goswami 108 Shri Dauji Maharaja. There are

over 150 other lineage holders, all direct descendants of Shri

Mahaprabhu Vallabhacharya.

Once when Shri Mahaprabhu Vallabhacharya was in the

sacred town of Gokul, Lord Krishna appeared and instructed him to

initiate divine souls into the Pushti Marga (The “Path of Grace”) by

means of the Brahma Sambandha mantra. In the Brahma

Sambandha mantra which is given to devotees by a direct

697



descendant of Shri Vallabhacharya, everything is offered to the

Blessed Lord. After the consecration, the bhakta lives on the

prasada, the grace of God.

In the Pushti Marga tradition, stories about Shri

Vallabhacharya, Shri Vitthalnathji and their disciples are read by

the followers every day. The following account gives the pulse of

the path. Once, Emperor Akbar told his chief minister, Birbal, to go

to Vrindavan and ask the saints how he could attain God quickly.

The Emperor gave his minister three days. The minister proceeded

to the holy land and conversed with many distinguished religious

men who expounded upon their various methods. When they failed

to produce anything likely to please the Emperor, the minister

returned home dejected. When his devoted daughter came to know

of her father's situation and of the loss of honor he would face upon

seeing Akbar on the following day, she advised him, “Father, why

worry? Explain to the emperor that you cannot tell him the answer

to his question directly, but that Shri Vitthalnathji will.”

The next day, he told the emperor that his question would be

resolved by Shri Vitthalnathji in Gokul. Akbar, anxious to unmask

the greatest of mysteries, dressed in ordinary clothes and

discreetly proceeded to Gokul. When he arrived, he found Shri

Vitthalnathji reciting prayer by the banks of the Yamuna river.

Recognizing the emperor, he called him forward. Akbar said, “I

have come here to know how I can see God." Shri Vitthalnathji

simply replied, “In the same way I see you.” Shri Vitthalnathji then

explained, “Great ruler of men, how many guards, ministers and

advisers would I have to please before I could have a private

audience with a man like yourself? It would truly be a tedious

procedure with no guarantee of success. Now, if you wanted to see

me, think of how easy it is for me to see you.”

The essence of this story is that the path to God can be long
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and difficult, plagued with countless obstructions such as pride of

practice or even incorrect aspirations. So instead of seeking Him

out, according to the Path of Grace, it is better to invite Him here;

make your abode so inviting that He cannot resist coming and

granting you His presence.

Since Krishna is to be invited here, then there is no need to

renounce the world. Once, when Shri Vitthalnathji was going to

take sannyasa and become a renunciate monk, his child Krishna

(Shri Navanita Priyaji), knowing of his intentions, informed him that

He was also taking sannyasa and dyed all of His child Krishna

clothes orange. At that moment, Shri Vitthalnathji renounced the

idea of sannyasa. In the Path of Grace, renunciation is developed

by loving Krishna and by facing Him.

Shri Vallabhacharya has instructed: “Focus the mind on Shri

Krishna by means of Brahmavada, the teaching that everything is

Shri Krishna. One who is established in the Path of Shri Krishna is

free from the world. Therefore, one should reflect upon Him Who is

in the ocean of joy within one's atma." Shri Krishna is nirguna

(transcendent) in that He is totally free of all material attributes, yet

saguna (immanent, personal, with qualities) because He is replete

with divine qualities. Today Shri Vallabhacharya’s teachings and

spirit are reflected in his lineage and with the Indian diaspora,

followers reside all over the world. The lineage holders continue to

carry the message of Shri Vallabhacharya’s teachings of

unconditional love and grace. His Path of Grace inspires us to

worship Shri Krishna as depicted in the Shrimad Bhagavatam.

There, Shri Krishna's multi-dimensional aspect is clearly

demonstrated. When He walked into Kamsa’s wrestling stadium,

His parents looked upon Him as their son, while the Women in the

stands saw Him as Love incarnate. The yogis attending observed

Him as the absolute, unblemished Brahman, while the cowherd

lads saw Krishna as their friend. The wrestlers merely saw Him as a
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mighty foe, while King Kamsa viewed the divine cowlad as death

personified. Through each view, they all became liberated.

As Shri Krishna can be seen in infinite ways, the devotion to be

emulated is the bhakti of Vrindavan found in the devotion of the

Gopis and Krishna‘s parents, Nanda and Yashoda. When one’s life

becomes centered around Shri Krishna, He can be found

everywhere. Shri Vallabhacharya taught how Shri Krishna can be

found through the personal Deity worshiped in one’s home. In this

way Shri Krishna’s presence can be felt everywhere. Shri

Vallabhacharya describes Krishna’s lila-presence: “Krishna plays

within the many manifestations of name and form and from their

variations, the world appeared.”

Shri Krishna graciously fulfills His devotees’ desires. During

His lila appearances, the residents of Vrindavan worked hard all

day long, tending their cows and performing other pastoral

activities. Exhausted from their day of toil, they slept soundly

throughout the night, yet Shri Krishna allowed them entrance into

His divine abode. This is another example of the grace that He

bestows on His devotees.

The practice of devotion to Krishna is transforming. Like gutter

water that spills into Ganga becomes Ganga, similarly in the Path of

Grace, once all things are offered, they become like Krishna; free of

bondage. In the devotional process, everything leads to the

Blessed Lord. First there arises the subtle and blessed

understanding that Shri Krishna is Brahman and deserves ultimate

adoration. Then, a desire for a specific relationship with Him

arises which is followed by practice. When Shri Krishna responds,

the fruit is attained.

When Shri Vallabhacharya was 52 years old, Shri Krishna

requested him to return to His abode. He then retired to Banaras.
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After several weeks he called his sons there to give them his final

teachings. He silently wrote his teachings, in the sandy banks of the

Ganga; “If you ever turn your back on Shri Krishna, this age of

struggle will consume your body, mind and consciousness.” Shri

Vallabhacharya entered the Ganga, singing the “Gopi Gita," the

Song of the Gopis, and in the presence of thousands of people, he

merged into the divine fire from which he once appeared. He

entered the lila with his body and left us with the auspicious

message; to remain before the Blessed Lord and live gracefully in

the world.

��
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Raga and Ninefold Devotion

Shri Jivanji Maharaja, a direct descendant of Shri Vallabhacharya

who lived in Bombay one hundred years ago, wrote a commentary

on the Vallabhakhyan in Braja Bhasa. He understood the

Vallabhakhyan to be on equal footing with other great and ancient

Sanskrit devotional works. With a sublime view, Shri Jivanji

Maharaja‘s commentary not only expounded upon the difficult word

meanings in the text, but revealed the heart of Gopaldas and the

inner lila intentions of Shri Vitthalnathji. He brings to light the

astounding lilas of Shri Krishna. My translations are indebted to his

insights.

Shri Jivanji Maharaja speaks of how nine-fold bhakti is

perfected through singing and understanding Gopaldas‘

Vallabhakhyan. In the ninefold path of devotion, originally revealed

by Prahaladji in the seventh canto of the Shrimad Bhagavatam,

Shri Krishna is first remembered, then heard of and then sung of.

This is followed by serving the Lord’s feet, worshiping Him, bowing

before Him and then the bhakta can perfect the devotion by

becoming His humble servant and friend. Finally, in the ninth state,

the bhakta offers absolutely everything to the Beloved.

As a single worldly treasure contains great wealth and can

confer worldly happiness, similarly in the divine sense, each of

Gopaldas’ precious prayers is filled with the great wealth of Hari’s

bhava, Krishna realization. Each utterance gives a lila taste.

Gopaldas' nine poems are like keys to the nine-fold devotional

path. Unconditional, constant and insightful bhakti are their

rewards.

Gopaldas’ first praise is sung in Raga Kedaro, an evening

melody associated with Shri Krishna’s celebrated dance, the “rasa
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lila". The immortal Hari dances with his sixteen thousand favored

Gopis. The moon is full, the night has achieved its zenith and

Krishna is pleased. This first Akhyana gives a description of the

listening aspect of devotion, “sravan bhakti." Gopaldas makes us

listen as he sings of the formless Brahman and the delectable

virtues of the Personal Brahman, Shri Krishna, who he describes

as “peerless perfection". His words are empowerments, they

reveal the nature of Shri Radha-Krishna’s lila creations.

The second Akhyan is sung in the morning raga of Ramkali.

This praise of Hari is intended for the earlier hours of the day, so as

to make an auspicious beginning. In Shri Hari’s kirtan, (in His

praise) the second type of devotion, there is purification. First the

ears take in the song of God which brings the essential spiritual

meanings to the heart. Then the healed devotional soul imbibes the

rich flavor of bhakti and overflows with elixir that moves to the

throat. Then there is song and the ears get to listen again, now to a

newly inspired song.

The third Akhyan is sung in the melody or raga called

DhanaShri and it is sung in three different ways, according to the

length of the verse. The Dhana Shri Raga in this composition may

use five, six or even seven notes, depending on the line. The inner

meaning of the language is that Shri Vitthalnathji is not a partial

incarnation of Hari, but the replete manifestation. In this third

Akhyan, we are lead to the devotion of Shri Krishna’s subtle

remembrance. Gopaldas reminds us in this song that it is through

the power of His remembrance that Shri Krishna appears and that

can we join the ongoing festival.

The fourth Akhyan is sung in the raga Bhupa Kalyan, "the

melody of the liberated king.” This Akhyan reveals how Shri

Vallabhacharya is the king of spiritual uplifters. Here, Gopaldas

speaks of the devotion to His Lotus feet, the fourth of the nine acts

of devotion.
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The young Gopaldas has now had darshan, the divine sight of

Shri Vitthalnathji as Krishna. Knowing that his guru, Shri

Vitthalnathji, is eternally linked to the night time Rasa lila, the

Akhyan is sung in the night time raga of Sumeri.

In this fifth Akhyan, Gopaldas expresses how powerful the

Blessed Lord's name is and how it frees the bhakta from impurities.

Gopaldas’insights encourage a sacred outlook. When everything is

seen as sacred, then the Blissful Hari can be truly worshiped.

Worship is the fifth practice of bhakti.

The sixthAkhyan is sung in the raga Paraja, a melody reserved

for the third period of the night, between the sixth and ninth hours

after sunset. During that time of night, people fall into a state of

deep, dreamless sleep and become one with Brahman. It is said

that if this Akhyan is sung in this late night melody, the singer will

become full of devotion. Then the essence of ‘raga Paraja arises.

In the sixthAkhyan, Gopaldas’ song reflects upon the nature of

the eternal character. The intense inner fire of bhakti arises from

devotional contemplation. It then rages within the heart removing

all distance from God. Then the bhakta can remain strong and

humble in every situation and while abandoning all sense of false

identity, the blessed one remains forever ready to bow humbly

before the Blissful Hari. This devotion of bowing is the sixth bhakti

practice. Humility is the only means to please Hari.

In the seventh Akhyan, Gopaldas sings the pure praises of his

guru Shri Vitthalnathji. He reveals his guru’s lilas and in the late

night lila melody of Sumeri the secrets of lila manifest. Now a

description of grace-filled bhakti is placed before us. Gopaldas tells

us how Shri Vitthalnathji worshiped Shri Nathji. He allows us

glimpses into the nature of divine relationship and from his insight,

the bhakta can understand the sweet roles of the worshiper and the
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worshiped. Then the soul becomes inspired to be the perfect “das”,

the happy servant of God, the seventh devotion. In this seventh

utterance, Gopaldas discloses the nature of being a true Krishna

follower, an accomplished Hari bhakta.

The eighth Akhyan is sung in the raga Dhana Shri. Gopaldas

now explains how his guru, who is full of devotion, shows his

disciples the loving ways of seva. If someone sings this Akhyan in

the raga Dhana Shri, which literally means, the Blessed Raga of

fortune, with a focused mind, that person will be blessed with the

wealth and fortune of the experience of Shri Krishna's lila.

Gopaldas gives us wonderful descriptions of the devotion of being

Hari’s friend, the eighth devotion. In friendship with Hari, there

arises an intimate understanding of divinity. Gopaldas was blessed

with this divine friendship and found comradeship with his fellow

bhaktas, guru and Blessed Lord.

The final Akhyan is sung in the morning raga Vibhas and

describes the divine family of Shri Vallabhacharya. He urges us to

not forget these lila players. The morning is a time of day when

auspicious beginnings and remembrances are made. While

singing this Akyhan in this raga and by remembering Shri

Vallabhacharya and his family, the “vibhas", the brilliance of Shri

Krishna will fill the body. While describing Vallabh family members,

we receive the teachings of shelter, of ultimate refuge, the ninth

devotion. Gopaldas inspires us to use our eyes and senses in this

most blessed of all pursuits. To bring souls towards the final Hari

refuge, Shri Vallabhacharya and his lineage appear upon the earth.

We are able to discover one type of devotion in each prayer. If

one looks very carefully, however, each of the Akhyans represents

every type of devotion. Gopaldas speaks of a continuous and

omnipresent fullness and discloses a rare progression of bhakti.

��
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